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In the introductory text and in the texts about individual artists, I found 
recurrent words and themes that are close to me; words that come to me, 
inspired by the artists’ work. Words that I listen to, that I identify with. They 
are terms that I recognise and that I feel a connection with. They are words 
that I feel are mine due to their assonance. They are words that resound in 
me, that are in the air and that perhaps belong to all of us a little. 

When I hear certain words now that I heard in the 1980s and which at the 
time made me feel isolated, I can listen to them, hear them pronounced and 
resound in the air. 

I feel close to this generation of artists. I feel open and interested in them. I 
feel in harmony with what they are thinking and feeling, with their themes. I 
am referring more to a shared feeling than to imagining shared forms. 

In my observations, I start with the artists’ work, with their thoughts and with 
the texts in the book that come from reflections on their works.  

 

PROCESS, THE ACT OF DOING  

"A reflection on the identity of the work of art that favours the method over the 
result”, writes Pratesi in his introduction. The act of doing is more important 
than the form. The form is not the content of the work. 

Keeping track of a procedure. Staying inside a process in continual 
fluctuation. A process linked to transformation. The work is a process in flux.  

 

RECORDING REALITY 

The work is a blank page that receives and records a reality happening right 
here in front of us, and which is created through us. It receives but hardly 
ever interferes with reality. 



A lot of the works show what they are made of, the behind the scenes, the 
mechanism, almost like a documentation of themselves (such as Michele 
Bazzana’s machines or those of Alberto Tadiello). 

Sometimes the work constitutes itself or comes from the movement of nature 
(for example the snails’ trails in Emanuele Becheri’s work or the wind that 
models things in Alessandro Piangiamore’s work). 

 

PROVISIONALITY 

The work remains open, unfinished, undefined. There is a sense of 
precariousness and non-closure; a sense of uncertainty, instability, 
imprecision, non-finiteness and provisionality. 

On this subject I would like to cite a reflection made by an American critic 
because I feel that there is also a shared feeling there. I am talking about two 
articles written by Raphael Rubinstein, which appeared last year in Art in 
America and were translated into Italian by Luca Bertolo. One was published 
in Flash Art and the other has just been published in Art in America. 

The title is Provisional Painting 1 and 2. 

Rubinstein starts with an analysis of painters from different generations, from 
Giacometti via Philip Guston to James Bishop, before focussing on artists 
from our age such as Richard Aldridge and Christopher Wool, retracing a line 
that defines Provisional Painting, in which he clarifies a sort of inherent 
provisionality in the practice of painting. 

I quote: "... the reason why [Mirò’s] work is so close to what I call provisional 
painting resides in his rejection of the idea of a finished, durable work..." and 
later: "...artists who have long made works that look casual, dashed-off, 
tentative, unfinished or self-cancelling. In different ways, they all deliberately 
turn away from “strong” painting for something that seems to constantly risk 
inconsequence or collapse..." 

 

RELATIONSHIP WITH THE SUBSTANCE, WITH THE BODY AND WITH 
THE SPACE  

It is a reality that springs from our substance, from our body’s relationship 
with the space. 



It is energy, the body’s movement in the space, that gives life to the 
substance and the form. Starting from the substance, from the recovery of an 
origin. Going back to the beginning (as Alberto Tadiello does with sound). 

Starting from oneself, from one’s own corporeal experience. Starting from 
one’s physicality and corporeality (for example the body and the action of the 
body on the substance that produces Alis Filliol’s work). 

It is an understanding of the world as a personal experience. Through 
touching substances that exist, using traditional techniques or even ancestral 
rites (as Luigi Presicce does) and putting them freely in relation with the 
substances of our time. 

 

TIME 

“Works created day by day with courage, tenacity, urgency and passion” says 
Pratesi in his introduction. 

Time is the substance the work is made of. Time is the necessary element for 
the works’ formation (as is the case with Chiara Camoni, for example). 

Staying inside a work that is created and constructed in the slowness of 
continuity, over time. It is a re-appropriation of dilated, lengthy times that do 
not exist in the reality around us (for example Giorgio Andreotta Calò’s slow 
walk). 

It is a non-linear time, a time made of simultaneous co-presence. It is a time 
that goes back and forth; a space that makes different times coexist within it. 

 

FRAGMENT, ASSOCIATION, COEXISTENCE  

The narration is created via the fragments as a whole. Every single work is 
the fragment of something bigger and it is in its totality that meaning is given.  
It is in the whole that meaning is formed (I am thinking of Luca Trevisani or 
Luca Francesconi’s works). 

Paradoxically, some of the works that we see per se are formless, they do not 
appear to us, they do not give us a sense of discourse... it is in the 
juxtaposition of the individual parts that the meaning is constructed and the 
thread of the discourse is disclosed. 



It is like a flow, a flow of substances. In this fragmentation of reality, each 
individual part is placed in relation with another, it is associated with another, 
and all of it together in its entirety writes its story and gives its view of the 
world.  

 

ACCUMULATION, ASSEMBLING, DISPERSION, CANCELLATION  

It is an accumulation, a production of substance that is then organised as a 
whole from agglomerations and stratifications (as with Anna Galtarossa’s 
living sculptures and the mass of things that form around Sissi). 

A “substance”, a “thing” that is made physical, that is amassed and then 
rearranged in the space. And it is associated with something that already 
exists or that at times has disappeared or unravelled, leaving a trace of itself 
and which has an attitude and great sense of freedom of action, of myriad 
possibilities of visual, mental and temporal associations. 

 

A SENTIMENTAL, AFFECTIVE VEIN  

It is a substance that springs from itself, from its own feelings, from the reality 
close to us and with a sense of complicity in its attitude of listening. The 
identity of the individual work grows and changes when it is shared with 
others (as Chiara Camoni says). 

 

 

(Translation by Jo-Ann Titmarsch) 

 
 


